
NCA's fall/winte s 2OOl collectlon
part one
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:reated by the NCA Fal.vllrintel2,0li{.n
-. Women's Designer Kris Kutcher, Quin,

NCA's Strength in Diversity Cottection takes
a bold look at the booming demographic
shifts noted in the recent census data and
turns to the growing ethnic diversity of
the U.S. for inspiration and cross-cultural
ideas.

Falt/Winter 2001 is a season where diversi-
ty is absorbed into the fashion-of-the-
moment mix of looks, resulting in a mod-
ern expression of form, color and texture.

Shorter iooks are definiteLy IN this
Fatt/ltlinter, a tikety response to such hip
trendsetters as Jennifer Aniston, Lara
Flynn Boyle and Naomi Campbeli. Look for
the work of top fashion designers to
continue to inspire texture and color as
dominating elements in today's salon looks.
Add perfectly designed makeup and nails
as the perfect accessory to the perfect cut
and style!
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THE NCA INCORPORATES HAIR, MAKEUP, AND FASHION
TO REPRESENT THE FACES OF AMERICA.

Diversity, education, and coltaboration are just some of the things that
bond the 30,000 members of the National cosmetotogy Association. The

latest resutt of NCAs co[aborative efforts, strength in Diversity, the
fat[,/winter cotlection for hair, face, and naits, was introduced last month
during the 81st Annual NCA convention and Education conference in
Louisvitte, KY. The most current NCA design team was co-sponsored by
ctairoI Professional, Satty Beauty company, and the Joseph L. weir Trust.
rhe team inctuded women's designers Kristopher Kutcher and Jessica
Young; men's designer Kenneth Washburn, Jr.; naiI designer Debra
Kaseman; and makeup designer Rose Ann Acuazzo-Linkens. A[[ were

equatty enthusiastic about the theme they chose to
express. Citing the growing ethnicity of the U.S.
poputation as inspiration, Strength in Diversity
makes a statement about strong textural influences
on cotor, cutting, and movement. UltimateLy, the
co[[ection showcases cross-culturat ideas that are

absorbed, mixed, and matched for an of-the-moment
fashion statement.-M.A.S.

The team uses a channe[ing technique here. Blunt

and pointed edges are blended to achieve the
overatl [ook. After btowdrying, the finished styte is

achieved using an iron to define curts.

This closely cropped styte is reminiscent of the

1970s and 1980s with longer lengths on top
framing the face. Texture is created using a razor

and etching techniques. Natural demi-permanent

cotor apptied throughout is enhanced with Liquid

styting tools to add shine and controt.

Again implementing the versatile channeling technique. the look is
set apart for maximum impact with short btunt fringe. Cotor that
frames the face adds warmth and softness.

Btunt yet jagged edges are created through strong texturing and

channel cutting. Working with front and center sections to start, the
shape is transformed by alternating smooth, btunt lines for defined
perimeters, with point cutting for rough yet refined edges. Multitiered

layers throughout the look create movement with precision.

AM ERICAN SALON/AUG U ST 2OO1
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Look for part two
of this collection in
next month's issue
of American Looks.

NATIONAL COSMETOTOGY

ASSoCTATTON

401 North Michigan Ave.

Chicago, IL 606L1-4267

Membership Services:

312.527.5765
Fax: 312.464.6118
E-mail: NCAl@sba.com

Executive Director

Gordon Miller x15868

Office Manager

Kimberlee Schmahl xl6759

Membenhip Services

Shahida Razvi xl5924

Americas/CIDESC0

Lisa Szukala x15910

Look Cood. . .Feel Better
Deanna Frazier x14828

NCA Board of
Dlrcctors/Officcrs

President

Derl 6reen, Honolulu, Hl

Vice President

Robert James, Fayetteville, AR

SecrelaMlreasurer
Iosephine lepliert, Glenview, lL

Directors

Linda Flores, 0akland, CA

Becky Brockmann, Hartley, lA

Michael Hill, Fayetteville, AR

Marlene Bridge, Pittsburgh, PA

Sandra Holland,

Elizabethtown, lfl

lmmediate Past President

Jack Humphries, Florence, SC

Joseph L.
Weir Trust

The NCA Fat/ftrinter
Coltection is brought to
NCA members thanks, in
part, to the generosity of
the Joseph L. ldleir Trust.
NCA would like to thank
Trustees James Viar,
William Scott and WiIIiam
lAlare for their ongoing
support and tireless
efforts on behalf of the
Joseph L. [reir Trust.
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DIVERSITY in
lengths, shape
and cotor

i
A.
\

I

t
I

1. Section the hair into four quadrants - center forehead to
center nape and top of ear to top of opposing ear.

2. Release a 1/2 inch subsection around the entire perimeter
hairline.

3. Begin by cutting horizontalty the first section in the nape
area. Cut horizontally to the desired length (recommended
longer than collar bone),

4. Cut the section at the side area and fringe area at the samt
distance from the hairline that the nape tength was cut.
Repeat on the other side.

5. Using pivotal partings in the two front quadrants, cut a blr
guide length from the forehead to the parting at the high
point of the head. Using the perimeter hair as a guide, hol
the hair out at 90 degrees from the curvature of the head :

cut.

6. Using a traveling guide, cut the next section with a point
cutting technique.

7. Using the channeling technique, alternate throughout the :

ftont quadrants using a traveling guide and cutting uniforn
90 degrees to the curve of the head.

8. Work through the back area of the head using the same

technique.

9. Detail around the outside perimeter edge, refine the interio
needed.

TECH N0IE: THE CHANNELING TECHNIQUT IS A SERIES 0F BTUNT

ALTERNATING WNH POINT CUTnNG TO ACHIEVE A STRONG TEXIU

IN THE DESIGN.

t
I

6

,,
ll

,t
lr t;

)

c ,f
t

I7 9

I
I
I
I
I

.l-

4
,

tl

,3

1\
1\ ll

sst
I

{
"_-*

#
i
T

ry ]1

Ui:.*t
:.,

r"- & ,,/
li

tEi

3I 2

Q
5

NCA

1t
tl

@



@

IF

I

r-J-1i
I

\L,

r*

I

I
t

5

t

"p

aril

Itt
I,

Ir

\

Jar
,

,

\

I

I

!
I
I
I
l'-

I
,

-

I
t

?

t

4

I

-

e,
fr

atr
a'

I

nn

,

I
I

I
,

+
3

I

,

ll

frn

tt
tr

7tF

I
I

I

t
I
I

J

I

I

,

I

l1



DIVERSITY in
texture and
styte

a

2

1. Section the hair into four quadrants - center forehead to cen-
ter nape and ftom top of the ear and to top of opposing ear.

Z. Release a perimeter hairline section and cut the three tiered
areas as follows: to eye tevei at front; to tip line at sides; to
collar length at back.

3. Release a 7/2 nch parting behind the fringe, comb down into
natural fatl around front hairiine and point cut into the
line(deep pointing) to blend fringe.

1. Release a thin sub section through center part. Direct tengths
straight up and cut toward the crown using fringe length as

guide length.

5. Using guide tength estabtished in #4, cut with a traveling
guide using a channeting technique through the crown area.

6. At sides, release 7/2 inch parting and point cut using a travel-
ing gnide combing each section towards you.

7. 0ver direct the hair on both sides of the nape up to the
stationary guide l.ength of the sides and point cut.

8. Behind the ear area, use the same technique as through the
sides. Direct tengths up and out along the same plane as
previousty sculpted at the side; use the side lengths as a
traveting guide and eut. All lengths untii the center back get
shifted toward this area.

9. Comb hair up to occipital and point cut to blend using a
traveiling guide. Work through the center back and blend the
center lengths to the sides.

10. Texturize around the edges as desired according to the length,
texture, density, and desired results.
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NCA's falllwinter 2OO1 collection

part two
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DIVERSITY in
color and form

1. Section the hair into four quadrants - center forehead to cent

nape and top of ear to top of opposing ear.

2. Release perimeter and cut to uniform lengths (horizontalty to

center of forehead or shorLer) at front, sides, and back. Btent

the fuont and side sections.

3. Section a thin verticai panet through the center top and cut
this section 90 degrees out from the curve of the head,

working back to the crown. Using short fringe as guide lengt.

btend with short fringe and cut blunt.

4. ifrork through the top using horizontal partings, direct length
straight out from the curve of the head and cut - alternating
point cutting and blunt cutting from one section to the next
using the channel cutting technique.

5. At the sides. work upward with horizontal partings, bringing
the lengths straight forward ftom the curve of the head. Poinl

cut following a traveling guide from the perimeter'

6. 0ver direct hair at each side of the nape to the stationary

length of sides and point cut. Work upward from the nape an(

using a travelling guide, point cut to blend with the area fron
in front of the ear. Distribute the hair 90 degrees out from tI
cuwe of the head and point cut.

7. Comb hair up to occipital and point cut to btend using a

travelling point cutting method foltowing. Work upward

through the center back.

8. Texturize around the edges to create the desired finish.
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t{ATtoilAt cosMETo[oG'!
ASSOCtATtOt{
401 North Michigan Ave.

Chicaqo, lL 6061L-4267

Membership,Sedsss;
37?..527.tr765

Fax: 312.464.6118
E-mail: NCAl@sba.com

Exe$tive Director

6ordon Miller x15868

0ffice Marpger

Kimberlee Schmahl xl6759

Membe$hipl5gryiEet

Shahida Razvi x15924

AmcncalClDESCO
Lisa Szukala x15910

Looh 6ood.. ,Feel Better

lane Curtis x14828

NCA Board of
Dlrectors/Offlccre

President

Derl Green, Honolulu, Hl

Vice President

Robert lames, Fayetteville, AR

Secretarv/freasurer

losephine Zeppieri, Glenview,

Directors

Linda Flores, Oahland, CA

Becky Brockmann, Hartley, lA

Michael Hill, Fayetteville, AR

Marlene Bridge, Pittsburgh, Pl

Sandra Holland,

Elizabethtown, lff

lmmediate hst President

lack Humphries, Florence, 5C

Joseph L.
Weir Trust

The NCA Fatl/Winter
Cottection is brought to
NCA members thanks, in
part, to the generoslty o

the Joseph L. Weir Trust
NCA would tike to thank
Trustees James Viar,
Vtlilliam Scott and Wiltial
Ware for their ongoing
support and tireless
efforts on behatf of the
Joseph t. Weir Trust.
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1. Section the top of the head off at the crest area. Also section
from the crest to behind the ear, and down the center
back.

2. Take a horizontal parting through the back at the hairline.
Cut a horizontal line using an etching technique with the
razoL

3. Continue upward through the back with horizontal partings,
projecting hair at 45 degree angle to cut.

4. 0n the sides, use a guide from the back and follow the same

technique.

5. When you reach the crest, take a side part and continue
working through the top with 45 degree elevation and cut a

horizontat line using a razor. Repeat on the other side.

6. Work through the top area of the head using horizontal
partings to blend. Project the hair straight up and cut using a

peeling technique, removing a small amount of the weight
corner to create long tayers over perimeter graduation. The
peeling technique adds texture along the edges.

7. Cross check the perimeter form using vertical partings.

8. Define the perimeter with the razor by etching along the top
surfuce of the hair to create the desired amount of texture.

9. Texturize internai lengths with the razor according to the
c[ents needs and desires.
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Bergin by sectioning the hair off at the crest line area.Using
scissor over comb technique, work through the center nape
area horizontally.

0rr the left side, use the comb on a diagonal and blend around
the ear into the sides. Choose ttte comb according to the
degree of tension desired on the hair as this affects the
resutts. Use comb with closety spaced teeth for very close,
precise results or spaced teeth to soften the edges and create
subtle texture.

0n the side, continue the same angle of the graduation
established behind the ear. Use scissor and comb together as

one unit, upward through the hair, with the moveabie blade
on top. Blend the sideburn at an angte.

Take a 1"" section at the fringe area and hold the hair at a low
projection angle. Use a notching technique to cut variegated
texture to the desired tength.

Irn the top, take a 1" vertical section through the center.
Using the longest length of the fringe as your guide, comb the
hair straight up and cut a horizontal tine toward the center
crown using the notching technique.

Next, work through the top area using a horizontal parting.
Comb the hair up, using the previously cut center section as a

length guide. Use a traveling guide and cut using notching
technique.

SUghtly blend the overlapping top length to the sides and
b;rck, using vertical partings as you work around the head.

Define the perimeter working with the tips of the scissors for
control.

Use pointing technique through the entire interior lengths to
accentuate textural movement (or texturize as needed with
tool of your choice).
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e Fatl,/Winter seasons call for a variety of looks featuring mono-

romatic color pallets. The gtow this season is ftom the inside out,

rated using pearlized underbases below the foundation and shim-

rr cream bases for the eyes. Finish the look by apptying tiquid or

ram shimmer from the outside of the eye to just over the crest of

: cheekbone.

e color paltet required to create the "coot" looks for this season

rs flesh and neutral tones to give a soft yet sculpted took to the
:e. Use larger brushes when applyrng color to create rnore texture
d cotor changes that flow to create soft contours for the eyes.

e tight and hightighting to accent the facial contours.

:cent colors are deep jewel tones. Create a halo around the eyes

ing a thicker application of color brushed out to create a high-
hted effect. Eyetiner can be used inside the eye to create a more

rmatic effect. Eyebrows are very defined using an eye shadow

nilar in color to that being apptied to the eyes' Mascara is
ptied to upper lids oniy.

r the cheeks, apply light colors underneath the cheek bone area

a more rounded design under the already hightighted area. The

ghlighted area becomes the contouring agent, using flesh tones

d light to create depth, as opposed to previous designs that used

rker cotors for this purpose.

:s are soft, highlighted with only a hint of color. Lip tiner can be

ed over lighter lipstick to deepen the color of the lips.
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For an extra lift before a make-up application, perform an

accupressure facelift treatment. Based on 0riental Meridian

Therapy, this 5-minute pressure point massage will activate

energy and give the skin a healthy. Ufted glow. Follow these

steps to complete the treatment:

1. With thumbs resting on center of forehead and t}te hair
Iine, place middle fingers on either side of eyebrow and

press for 3 seconds. Move middle finger to arch of eyebrow

and press for 3 seconds. Move to end of eyebrow and press

for 3 seconds.

2. Remove thumbs from forehead, Move middLe fingers to
either side of nose and press for three seconds. Under

cheeks press 3 seconds. Move to bottom of ear and press

for 3 seconds.

3. Move fingers to either side of mouth and press for 3

seconds. Place one finger above and below the center of
mouth and press for 3 seconds.

4. Repeat 3 times.
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- Base Coat - Gotd Acrylic Paint

- Top Coat - Bronze Acrylic Paint

- Silver Acrylic Paint - Brush Liner

7. Apply base coat.

2. Using the bronze paint, start in the Ieft corner of the cuticte area. Paint 2 - 3
wisps/oval shapes.

3. Use the silver to paint 3 - 4 more wisps in the spaces between the first set.

4. Use the gotd to paint 3 - 4 more wisps in the spaces between the second set.

5. Alternate colors on an angle until you reach the tip.

6. Apply top coat.
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Materials:

- Burgundy Frost Polish - Base coat
- Gotd Potish - Top Coat
- Beige potish - Marbleizing Toot

L. Apply base coat.

2. Appty two coats of beige polish

3. Place several beads of each color on the tip.

4. Use the marbleizing tool to swirl the colors together creating a smite line and
covering the free edge.

5. Apply top coat.
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Additional
Discount

on all purchases.
(non-sale items only)

\.

IIE

trfEtl'M

The world's largest website for professional haircolor education
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South lYeber, UT; Men's Designe.

Debra Kasemen, Csal Township,
Rose Ann Acuaz

Tlie Diversity
Team" ?eam;

and Jessica ElUs,

Lotiecilon was cl

members inciude

{
\ fl3

NCA's Strength in Diversity Collection takes

a botd look at the booming demographic

shifts noted in the recent census data and

turns to the growing ethnic diversity of
the U.S. for inspiration and cross-cuttural

ideas.

Falt/Winter 2001 is a season where diversi-

ty is absorbed into the fashion-of-the-

moment mix of looks, resulting in a mod-

ern expression of form, color and texture.

Shorter looks are definitety IN this
Fatt/Wintea a tikely response to such hip

trendsetters as Jennifer Aniston, Lara

Flynn Boyle and Naomi Campbell. Look for

the work of top fashion designers to

continue to inspire texture and color as

dominating elements in today's salon looks.

Add perfectly designed makeup and nails

as the perfect accessory to the perfect cut

and styie!
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NCA's fall/winter 2001 collection

part one
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DIVERSITY iN
lengths, shape
and cotor

3. Begin by cutting horizontally the first section in the nape

area. Cut horizontatly to the desired length (recommended no

tonger than collar bone).

4. Cut the section at the side area and fringe area at the same

distance from the hairtine that the nape length was cut.

cutting technique.

Using the channeling technique, alternate throughout the two
fiont quadrants using a traveling guide and cutting uniform at
90 degrees to the cuwe of the head.

the back area of the head using the same

the outside perimeter edge, refine the interior as
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Work through
technique.

Detail around
needed.
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ilAIIONAL COSMETOTOGY

ASSoCTAflON
401 North Michigan Ave.

Chicago, lL 606L1-4267

Membership Services:

312.527.6765
Fax: 312.464.61 18

E-mail: NCAl@sba.com

Look for part two
of this coltection in
next month's issue

of American Looks.
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Cordon Miller xl5868
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Directors
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Joseph L.
Weir Trust

The NCA Fall/Winter
Cottection is brought to
NCA members thanks, in
part, to the generosity of
the Joseph L. Weir Trust.
NCA woutd like to thank
Trustees James Viar,
William Scott and \tilittiam
l4lare for their ongoing
suppoft and tireless
efforts on behalf of the
Joseph L. Weir Trust.
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DIVERSITY iN
texture and
styte

Section the hair into four quadrants - center forehead to cen-

ter nape and from top of the ear and to top of opposing ear.

Release a perimeter hairline section and cut the three tiered
areas as follows: to eye levet at fron| to lip line at sides; to
collar length at back.

Release a 1/? inch parting behind the fringe. comb down into
natural fall around front hairiine and point cut into the
line(deep pointing) to blend fringe.

Release a thin sub section through center part. Direct lengths
straight up and cut toward the crown using fringe length as

guide length.

Using guide length established in #4, cut with a traveling
guide using a channeling technique through the crown area.

At sides, retease 1/2 inch parting and point cut using a travel-
ing guide combing each section towards you.

0ver direct the hair on both sides of the nape up to the

stationary guide length of the sides and point cut.

Behind the ear area, use the same technique as through the
sides. Direct iengths up and out along the same plane as

previously sculpted at the side; use the side lengths as a

traveling guide and cut. AII lengths until the center back get

shifted toward this area.

Comb hair up to occipital and point cut to blend using a
travelling guide. Work through the center back and blend the
center lengths to the sides.

Texturize around the edges as desired according to the length,
texture, density, and desired results.
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3.

4.

5.

6.

7.

8.
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DIVERSITY in
color and form

7 1. Section the hair into four quadrants - center forehead to center
nape and top of ear to top of opposing ear.

2. Release perimeter and cut to uniform lengths (horizontally to
center of forehead or shorter) at front, sides, and back. Btend
the front and side sections.

3. Section a thin vertical panel through the center top and cut
this section 90 degrees out from the curve of the head,
working back to the crown. Using short fringe as guide length,
btend with short fringe and cut blunt.

4. Work through the top using horizontal partings, direct lengths
straight out from the curve of the head and cut - alternating
point cutting and blunt cutting from one section to the next
using the channel cutting technique.

5. At the sides, work upward with horizontal partings, bringing
the lengths straight forward from the curve of the head. Point
cut following a traveling guide from the perimeter.

6. Over direct hair at each side of the nape to the stationary
length of sides and point cut. Work upward from the nape and,
using a travelling guide, point cut to blend with the area from
in front of the ear. Distribute the hair 90 degrees out from the
curve of the head and point cut.

7. Comb hair up to occipital and point cut to blend using a
travelling point cutting method following. Work upward
through the center back.

8. Texturize around the edges to create the desired finish.
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The Fat/Winter seasons call for a variety of looks featuring mono-

chromatic color pallets. The gtow this season is from the inside out.

created using pearlized underbases below the foundation and shim-

mer cream bases for the eyes. Finish the look by apptyrng iiquid or

cream shimmer from the outside of the eye to just over the crest of

the cheekbone.

The color pallet required to create the "cool" looks for this season

uses flesh and neutral tones to give a soft yet sculpted look to the

face. Use larger brushes when applytng color to create more texture

and col,or changes that flow to create soft contours for the eyes.

Use light and hightighting to accent the facial contours.

Accent colors are deep jewel tones. Create a halo around the eyes

using a thicker application of color brushed out to create a high-

lightedl effect. Eyeliner can be used inside the eye to create a more

dramatic effect. Eyebrows are very defined using an eye shadow

simitar in color to that being apptied to the eyes. Mascara is

apptierl to upper lids ontY.

For the cheeks, apply light colors underneath the cheek bone area

in a more rounded design under the already hightighted area. The

hightighted area becomes the contouring agent, using flesh tones

and light to create depth, as opposed to previous designs that used

darker colors for this purPose.

Lips are soft, highlighted with only a hint of color. Lip liner can be

used over lighter tipstick to deepen the color of the lips.
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1. Begin by sectioning the hair off at the crest line area.Using

scissor over comb technique, work through the center nape

area horizontalty.

2. 0n the ieft side, use the comb on a diagonal and blend around
the ear into the sides. Choose the ,comb according to the
degree of tension desired on the hair as this affects the
results. Use comb with closely spaced teeth for very close,

precise results or spaced teeth to soften the edges and create

subtle texture.

3. 0n the side, continue the same angle of the graduation

estabtished behind the ear. Use scissor and comb together as

one unit, upward through the hair, with the moveable blade

on top. Blend the sideburn at an angle.

4. Take a 1" section at the fringe area and hotd the hair at a low
projection angle. Use a notching technique to cut variegated
texture to the desired tength.

5. In the top, take a 1" vertical section through the center.

Using the longest length of the fringe as your guide, comb the
hair straight up and cut a horizontal tine toward the center
crown using the notching technique.

6. Next, work through the top area using a horizontal parting.
Comb the hair up, using the previousty cut center section as a

length guide. Use a traveling guide and cut using notching
technique.

7. Slightty blend the overlapping top length to the sides and

back, using vertical partings as you work around the head.

8. Define the perimeter working with the tips of the scissors for
control.

9. Use pointing technique through tite entire interior lengths to
accentuate textural movement (or texturize as needed with
tool of your choice).
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Materials:
- Base Coat

- Top Coat

- Silver Acrylic Paint

- Gotd Acrylic Paint

- Bronze Acrylic Paint

- Brush Liner

'J.. Apply base coat.

2. Using the bronze paint, start in the left corner of the cuticle area. Paint 2 - 3

wisps/oval shapes.

3. Use the silver to paint 3 - 4 more wisps in the spaces between the first set.

4. Use the gold to paint 3 - 4 more wisps in the spaces between the second set.

5. Alternate colors on an angle until you reach the tip.
6. Appty top coat.
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Materials:

- Burgundy Frost Polish
- Gold Polish
- Beige polish

- Base coat
- Top Coat
- Marbleizing Tool

7. Apply base coat.

2. Apply two coats of beige polish

3. Ptace several beads of each color on the tip.
4. Use the marbleizing tool to swirl the cotors together creating a smile line and

covering the free edge.

5. Apply top coat.
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4

7

5

1.

t.

3.

4.

6.

7.

Section the top of the head off at the crest area. Also section
from the crest to behind the eat and down the center
back.

Take a horizontat parting through the back at the hairline.
Cut a horizontal tine using an etching technique with the
tazoL

Continue upward through the back with horizontal partings,
projecting hair at 45 degree angie to cut.

0n the sides, use a guide from the back and follow the same

technique.

5. When you reach the crest, take a side part and continue
working through the top \trith 45 degree elevation and cut a

horizontat line using a razor. Repeat on the other side.

Work through the top area of the head using horizontal
partings to blend. Project the hair straight up and cut using a
peeling technique, removing a smalt amount of the weight
corner to create long layers over perimeter graduation. ?he
peeling technique adds texture along the edges.

Cross check the perimeter form using vertical partings.

8. Define the perimeter with the razor by etching along the top
surface of the hair to create the desired amount of texture.

9

Texturize internat lengths with the razor according to the
clients needs and desires.
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For an extra lift before a make-up apptication, perform an

accupressure facelift treatment. Based on 0riental Meridian

Therapy, this 5-minute pressure point massage will activate

energy and give the skin a heatthy, lifted glow. Follow these

steps to complete the treatment:

G-,
2

L. With thumbs resting on center of forehead and the hair

line, place middle fingers on either side of eyebrow and

3
2

press for 3 seconds. Move middle finger to arch of eyebrow

and press for 3 seconds. Move to end of eyebrow and press

for 3 seconds.

2. Remove thumbs from forehead. Move middle fingers to

either side of nose and press for three seconds. Under

cheeks press 3 seconds. Move to bottom of ear and press

for 3 seconds.

3. Move fingers to either side of mouth and press for 3

seconds. Place one finger above and beiow the center of

mouth and press for 3 seconds.

6
4 (

5 45

7
B

7
4. Repeat 3 times.
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Satty Beauty and Ctairol Professional co-sponsor NCIlls Fatt/Winter 2001 Trend Retease
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everyday diVE rs v
IHE NCA INCORPORATES HAIR, MAKEUB AND FASHION

TO REPRESENT THE FACES OF AMERICA.

Diversity, education, and collaboration are just some of the things that
bond the 30,000 members of the National Cosmetology Association. The

latest resu[t of NCAs cottaborative efforts, Strength in Diversity, the
fat[,/winter collection for hair, face, and nai[s, was introduced last month

during the 81st Annual NCA Convention and Education Conference in

Louisvilte, KY. The most current NCA design team was co-sponsored by

Clairol Professiona[, Salty Beauty Company, and the Joseph L. Weir Trust.

The team jncluded women's designers Kristopher Kutcher and Jessica

Young; men's designer Kenneth Washburn, Jr.; naiI designer Debra

Kaseman; and makeup designer Rose Ann Acuazzo-Linkens. At[ were

equalty enthusiastic about the theme they chose to

express. Citing the growing ethnicity of the U.S.

popu[ation as inspiration, Strength in Diversity

makes a statement about strong textural influences

on cotor, cutting, and movement. Ultimately, the

cotlection showcases cross-culturat ideas that are

absorbed, mixed, and matched for an of-the-moment

fashion statement.-M.A.S.

The team uses a channeting technique here. Btunt

and pointed edges are bLended to achieve the

overall [ook. After btowdrying, the finished style is

achieved using an iron to define curts.

This closety cropped styte is reminiscent of the

1970s and 1980s with [onger [engths on top

framing the face. Texture is created using a razor

and etching techniques. Natural demi-permanent

color apptied throughout is enhanced with l.iquid

styLing toots to add shine and control.

Again implementing the versatite channeting technique, the look is

set apart for maximum impact with short btunt fringe. Color that
frames the face adds warmth and softness.
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Blunt yet jagged edges are created through strong texturing and

channel cutting. Working with front and center sections to start, the

shape is transformed by alternating smooth, blunt [ines for defined

perimeters, with point cutting for rough yet refined edges. Multitiered

layers throughout the look create movement with precision.
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Simple, l'm not. I love my complexity. lt gives me un edge os u Stylist. I need sn oullet lo see my ideos

come true. I wont to work in o ploce founded and owned hy o Stylist. I need lo be where experb like

Redken will troin me.Ihd woy, I con enhonce my lerhniques like culling ond coloring. I wonl to be

reworded for my individuolity - boft aeulively ond {inonriolly.

Me simple? No woy.

Coreers for
www.hoirculterytoreelt.tom or l'800'ASKJ0BI

0ver 800 lotolions inlernolionolly
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The $iversity flollectioli was created hy the $CA Fati/Yfinter ZS$1 $esign
Team. Team mernbers inciude Wr:rnen's D*signer Kris Kuf,cher, Quinni ll

and Jessica Xtlis, South Weber, U?; &Ien's Designer Ken li/ashhurn, Etgin, IL;
$ail UesiEnet Debra Kas*men, Caxl T*wnship. PA; and Makeup Designer

Rnse Ann .&cuar"ro-tinkens, Lancaster, FA.

@I\LA

NCA's Strength in Diversity Collection takes

a bold look at the booming demographic

shifts noted in the recent census data and

turns to the growing ethnic diversity of
the U.S. for inspiration and cross-cultural

ideas.

Fall/Winter 2001 is a season where diversi-

ty is absorbed into the fashion-of-the-
moment mix of looks, resulting in a mod-

ern expression of form, color and texture.

Versatitity is definitely IN this Fatl/Vtlinter,

a likely response to such hip trendsetters

as Brad Pitt, Ricky Martin and Matt Damon.

For women, the work of top fashion

designers continues to inspire texture and

color as dominating elements in today's

salon looks. Add perfectly designed

makeup and nails as the perfect accessory

to the perfect cut and style!
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Co-sponsored by Satly Beauty and Ctairol Professional.
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NCA's fall/wlnter 2001 collection
part one
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The Diversity coilection was created by the NCA Falf]\linter 2001

Team. ?eam members include Women's ilesigner Kris Kutcher' 0u

and Jessica Ellis, south weber, uT; Men's Designer Ken Washburn, Elgin,

Nail Designer, Debra Kasemen, Coal Township, PA; and Makeup Desig

Rose Ann Acuazzo-Linkens, Lancastet,

Campbe1t.
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2001 is a season

Nasmi



Look for part two
of this cottection in
next month's issue

of American Looks.
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DIVERSITY in
tengths, shape
and cotor
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DIVERSITY in
texture and
style
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DIVERSITY iN
color and form

2

and side

blend with short fringe

4. Work
straig

forehead tc

partings, direct 1

the head and cut - altern
from one

Section
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6. 'Over direct hair at each side of the nape to the station;

length of sides and point cu!' Work uqyard from the n;

using a travelling guide goira :-ut I'!i:id with the art

in front of the ear. Distribute the hair 90 degrees out 1

curve of the head arrd Point cut.

7. Comb hair up to occipital and point cut to blend using

ilavelling point cutting method following' Work upwar

through the center back.

8. Texturize around the edges to create the desired finish'
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the eye crest of

The color
uses flesh and

create
to give a

Upstick to deepen
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Accent colors are deep jewel tones. Create a halo.around ftu, y,.t
using a thicker apptication of color brushed out to create a hiqh-
lighted effect. Eyeliner can be used inside the eye to create a more
dramalic effect. Eyebrov{s are very defined using an eye shadow
similar in color to that being apptied to the eyes. Mascara is
appUed to upper lids only.

For the cheeks, apply tight colors underneath the cheek bone area

in a more rounded deqign under the already highlighted area. The

hightighted area becomes the contouring agent, using flesh tones
and tight to create depth; as opposed to previous designs that used

darker colors for this purpose.
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Apply base coat.

start in the left corner of the cuticle area. Paint,2 - 3 :

3. Use the sitver to paint 3 - 4 more wisps in the spaces between the fust set.

the gold to paint 3 - 4 more wisps in the

colors on an angle until you reach the tip

6. Apply top coat.

- Top Coat

- Silver Acrylic Paint

- Gotd Acrytic Paint

- Bronze AcryUc Paint

- Brush Liner

\--

43Lt ftatLo'r,
Materiats:

- Burgundy Frost Potish
- Gold Polish
- Beige polish

covering the free edge.

5. Apply top coat.

rl:--
\:---I-

- Base coat
- Top Coat
- Marbleizing Tool

Apply base coat.

Apply two coats of beige polish

P[ace several beads of each color on t]e tip.

Use the marbleizing tool to swirl the colors together creating a smile Line and

1.

2.

3.

4.
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Section'the the crest area. Also
ftom the crest to behind ear,,and dorqvn the

4

4,.

{)"

technique.

When you reach the crest, take a side parl and continur

workirrg through thq top with 45 degree elev-ation and
hoAzonlit Uneusing a rr,zsr. Repeat-on the:other side.

Slork through the top area of the head using.,horizonfal
partings to blenil. Project the hair straight up and cut
pgeling technique, removing a small qnount of the wei

corner to create long layers over perimeter graduaiion.
peeling teci.rnique adds te:rture along the edges. 

:

Cross check the perimeter:form using verticat partings.
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The Diversity Collection was created by the NCA Fail"/Winter 2001 De

Team. Team members include Women's Designer Kris Kutcher, Quincy,
and Jessica Ellis, South $Ieber, UT; Men's Designer Ken Vtlashburn, Etgin, II;

Nail Designer, Debra Kasemen, Coal Torrvnship, PA; and Makeup D

Rose Ann Acuazzo-I"inkens, Lancaster, PA. turns to the growing ethnic diversity of

the U.S. for inspiration and cross-cultut

ideas.

Fallr/Winter 2001 is a season where divel

ty is absorbed into the fashion-of-the-

moment mix of looks, resuiting in a moi

ern expression of form, color and texturr

Versatility is definitely IN this FaL[Wint,

a Ukety Jesponse to such hip trendsetter

: as Brad'Pitt,,Ricky Martin anil Matt Dam

For women, the work of top fushion

designers continues to inspire texture ar

cotor as dominating elements in today's

salon tooks. Add perfectty designed

makeup and nails as the perfect accessol

to the perfect cut and style!
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teps to

either side of nose

cheeks press 3

of

6
5 4 (

45

o
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everyday d v
THE NCA INCORPORATES HAIR, MAKEUB AND FASHION

TO REPRESENT THE FACES OF AMERICA.

Diversity, education, and cotlaboration are just some of the things that
bond the 30,000 members of the National Cosmetology Association. The

latest resutt of NCffs cottaborative efforts, Strength in Diversity, the
fal/winter cotlection for hair, face, and nails, was introduced last month

during the Blst Annual NCA Convention and Education Conference in
Louisvitle, KY. The most current NCA design team was co-sponsored by

Clairol Professional, Sa[[y Beauty Company, and the Joseph L. Weir Trust.

The team incl.uded women's designers Kristopher Kutcher and Jessica

Young; men's designer Kenneth Washburn, Jr.; nait designer Debra

Kaseman; and makeup designer Rose Ann Acuazzo-Linkens. At[ were

equatly enthusiastic about the theme they chose to
express. Citing the growing ethnicity of the U.S.

population as inspiration, Strength in Diversity

makes a statement about strong textura[ influences

on color, cutting, and movement. Uttimate[y, the
co[ection showcases cross-cuttural ideas that are

absorbed, mixed, and matched for an of-the-moment

fashion statement.-M.A.S.
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The team uses a channeting technique here. Btunt

and pointed edges are blended to achieve the

overall [ook. After btowdrying, the finished styte is

achieved using an iron to define curls.

This ctosety cropped styte is reminiscent of the

1970s and 1980s with longer lengths on top

framing the face. Texture is created using a razor

and etching techniques. Naturat demi-permanent

cotor apptied throughout is enhanced with tiquid

styLing toots to add shine and controt.

Again implementing the versatite channeling technique, the [dF is
set apart for maximum impact with short blunt fringe. CotOf tffi
frames the face adds warmth and softness.

Btunt yet jagged edges are created through strong texturing and

channel cutting. Working with front and center sections to start, the

shape is transformed by alternating smooth, blunt lines for defined

perimeters, with point cutting for rough yet refined edges. Multitiered

layers throughout the look create movement with precision.
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