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"Magical Mystery Tour" 0ffers Hair and Make-up Looks For Every Woman
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The NCA Design Team for Fal.t/Winter 2002
inctude ladies hair designers Carol Paluska,

Morton, IL and Brad BaLtington, Beaufort,
SC; men's hair designer Leonardo Gugtiotti,
Hartford, CT; nail designer Joani Dando,
Haddonfietd, NJ; and make-up designer
Bea De Ross. Staten Island, NY.

0

Take a modern day ride on the "Magical Mystery Tour" of fashion and beauty this faLL and winter with NCA's atl new
eottection. Inspired by the muttitude of "hippie-chic" runway fashions and a memorable mix of The BeatLes era and
Rock 'N Rott, the Cotlection also invokes the spirit of today's couture and cutture.

Make-up: Neutral cotor palettes enhance facia[ features and provide continuity in texture. For day, [ine eyes with pen-
cil or l.iquid liner on the top and bottom. For even'ing, apply shadow (satin or matte), tip l.iner, and btush one shade
darker than your day Look. Using mascara, direct lashes out to the sides instead of straight up. Try white mascara for
a smoldering '60s gtam [ook.
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center front to the nape, and back of
the ear to back of the other ear.

t Section out the sideburn area to be cut as an accent
piece later.

At the sidg take diagonal back partings from the brow
to the part line at the ear. Cut to the desired [ength
using stight elevation and tension. This becomes a

stationary guide.

Continue with diagonat back partings, bringing each
section to the stationary guide, using the same

tension. Repeat on the other side.

As an option, cut a short undertay at the front.
recession to recession.

I Use a smatl section of hair over the ear as a guide to
connect the back lengths. Use crescent-shaped
partings, fol.l.owing the hairtine. Comb this section up,
rolting over the fingers with the fingers resting on the
hairtine. Cut the hair, working upward, bringing aLL

lengths though the entire back quadrant to this
stationary guide. Continue to the center back part.
Repeat on the other side.

D At the center nape area, cut horizontatty, with the
fingers resting on the hairtine. This becomes the
stationary guide. Continue up through the center back
unti[ you run out of hair to cut.

Throughout the top of the head, hotd tengths at 90"
and random[y chip into the ends. This witt accentuate
movement and futlness.

Shape the sideburn accent piece by twisting, then
cutting. Texturize just betow the crestline. if desired.

c0roR
Consider a botd cotor statement on shorter lengths.
Suggestions are from palest white to vibrant reds

to black.

For more subtte cotor changes, use the fottowing
technique:

) Twist dry hair with a stiff get into upward spikes
and dry.

) Appty darkest cotor to base area on atl spikes

) Apply tightest cotor to ends

) Process for desired resutts and rinse thoroughly.
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Mid-le
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Q Section with a center part from

the nap. Subdivide at the cresttine with a hors

parting from recession to recession.

@ Starting in the bottom section, take 1 inch veri
partings from the hairtine up to the crestline. V

the back of the hand resting on the cresttine, h

the fingers to form a right angl.e, and cut patm

patm. Continue cutting in the same manner to'
center back. Repeat on the opposite side.

O (If more length is desired, elevate the back of
the hand off the scatp keeping the hand in a

right angte.)

@ Drop the upper section and repeat the previous

technique, using the center part as the line of
refercnce. Cut each pane[ as a separate etemenl

This creates disengaged tines throughout the
entire fiorm.

Texturize as desired.

As an option, cut a short undertay at the front,
recession to recession,

Comb the nape with tension, cutting into an

inverted U, 0ption: Define the nape [engths by

chipping into the perimeter [ine.

COLOR

Creating a look using Darkness near the scatp o

area, medium colors on the center of the stranr

lighter tones at the ends atlow the colors to ap

as if they are feathers accenting the cut.

Cotor options range from muted to vibrant base

individuat client needs and personal styte. Coto

combinations for the seasons inctude btack/red
brown/taupe/soft white, redlgotdfiettow.

E*emak Base Area and 0uter perimeter are

shadowed with darker cotors

Intemab Create the nfeather accent" fottowing
these steps:

In the lower quadrants. below the crest, take
l"verticaI sections.

r Using foiting technique, apply a medium cotor'
the middLe strand.

@ Appty a complimentary [ighter color to the end

Use same technique. working up to center part

Process as required and rinse thoroughty.
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center panel from the front hairline

to the nape, and a 7" panel from the back of the ear

to the back of the other ear. This forms the 8 sections

to be used for this cut (the front, back, teft and right
stationary guide panets, and the left and right front
and back quadrants).

) Startinq with the front panel, project the hair straight

out from the hairtine, with the hand'in a vertical
position and perpendicutar to floor. Cut the hair 7" to
10" Long. This becomes a stationary guide for the front
hatf of the two front quadrants.

D Project the center back panel in the same manner as

the front panel, using the previously cut section from

, the front as a guide. This becomes a stationary guide

for the back hatf of the two back quadrants.

Repeat the same procedure to creating guidelines a

the side panels. The side panels witl then form a

stationary guide for the back half of the front
quadrants, and the front hatf of the back quadrants.

0n the Left side of the back, verticatty divide the
quadrant into 2 sections. Sta* with the front hatf of
the back quadrant, and work counter-c[ockwise around

the entire head. Using a piece of the side panel as a

stationary guide, cut the ftont hatf of the back

quadrant. Ihe hand is in a vertical position and

perpendicular to floor.

I Using the stationary guide at the center back. Cut the
back hatf of the teft back quadnnt. Repeat for the

right back quadrant.

if Using the side panel as stationary guide, cut the back

hal.f of the right front quadrant. Then use the front
panet as the guide for the front haLf of the right front
quadrant. Use this same technique to complete the teft
ftont quadranL

I Artistica[y chip into the perimeter [ine to achieve the
desired effect.

I Texturize the interior beginning 5" ftom the curve of
the head. This witt accentuate the free form movement

of the layers.

I For the fringe, consider creating a zig-zag part,

then twist random sma[[ sections, and cut to the

desired length.

COLOR

[] Foil. diagonatty, weaving the hair and atternating hair

with bLeach and darker tint.

3) Process until bteached foi[ has reached desired results.

Remove foils and rinse thoroughty.

!) 0vertay by apptying red tint to entire head of hair.

Process the cotor as needed.
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@ Cleanse, tone and moisturize the hce. Exfoliate as

needed to make the skin glow fottowing the summer sun.

@ Eyebrows shoutd be waxed, ptucked and balanced out to
the shape of the eye.

@ For the foundation, use a crdme or tiquid for faLfwinter.
TIP: Powder can dry out the skin. Conceal in your shade

of choice.

@ For the eyes, ptace shadow (using cotor of choice) from
lash tine to just under the brow. Hightight as necessary.

@ Ihinty line eyes with pencit or tiquid liner to top
and bottom.

@ Appty mascara to top and bottom lashes. Bring the top
lashes out to the side instead of stnight out.

0 Appty brow powder or pencil to fiLl. in and define brows.

O With a tip liner, fitl in entire Lip and appty a stight
shimmer to center of Lip, or use [ipstick or lip-gtoss.

O AppLy blush to the appte of the cheek and ottend toward
the hairtine between the ear and corner of the eye.

@ Powder as necessary.

ilIaheup a

I

T

For the eyes, appty a dark shadow to the inner and oul

eye [eaving the center space open. Appty a tight
cotored shadow to the center of the eye. The evening
[ook can be softened by using matte shadows and

btending more; or dramatize by using satin or pear[

shadows. For this option, blend [ess.

O Appty [iner to the top, bottom or both

@ Either futt or individual tashes can be added to the
center of the eye for a more dramatic [ook.
Deepen [ips, [iner and btush to the desired [ook.

@ Extras! Consider eye jewelry, colored mascara to the ti1
of the lashes,peartdusting powder, lash gtitter gel to
lashes or on top or below brows.
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Nalil Des
Autumn Allure

O Appty nail form.

€) Create French acrylic using white polymer and
pink/clear polymer.

I t-lghtty fite or buff to even out.

() From center of zone three at cuticle area, take gold

acrytic paintand striper brush and create a line hatf way

toward free edge, curving stightty toward outer nai[.
Repeat with bronze acrytic paint, tahng the line not
quite hatf way.

@ Repeat step 4 beginning at free edge and stightty
curving toward inside of finger.

Appty gotd gtitter acrytic paint from sidewatt to
free edge (between gotd acrytic paint).

Appty top coat.

tr

Retro Revival

@ Appty form

@ Create French Acry[ic nail using orange potymer in
ptace of white polymer.

Using a l.ight stroke, putl yeltow polymer from the
middte of orange potymer toward free edge.

@ If desired, place a sma[[ dot of yetiow potymer at
lunula and toward zone two.

Q CompLete zones two and three with your choice of
ctear or pink potymer, going over design.

@ t-igtrtty fite or buff to even out. Shape naiL.

.

tD Buffto high shine or comptete with top coat.
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NCA's Fatt/Winter 2002 Collection, Part Two
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"Magical Mystery Tour" Offers Hair 0ptions for Men and Nai[ Looks For Every Woman
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IThe NCA Design Team for Fall,/Winter 2002

inctude ladies hair designers Carot Patuska,

Morton, IL and Bnd Baltington, Beaufort,
SC; men's hair designer Leonardo Gugtiotti,
Hartford, CI; nait designer Joani Dando,
HaddonfieLd, NJ; and make-up designer
Bea De Ross, Staten Island, NY.
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A tip from the NCA Pros-Leonardo Gugtiotti, NCA Men's hair designer, offers this advice for converting a male cfient to
cotor to a mate clientete, "start with a few highl.ights-they atways come back for more!"

Nait Art is very important again this seasons. The trendiest naits begin with professional extensions. Atl. that glitters
in gotd, bronze, and orange tones perfectty comptiment the daytime fashion. For nights out, try midnight bl"ue and
viotet to comptiment the creative sou[. Sprinkte on some gtitter for an '80s thriLt!
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r:l I Joseph L. Weir Trust
The NCA Falt/Winter Collection is brought to NCA

members thanks, in part, to the generosity of the
Joseph L. Weir T?ust. NCA woutd like to thank
Jarnes Viar, Wil.tiam Scott and Witliam Ware for their
ongoing support and tireless efforts on behatf of the
Joseph L. Weir Trust.

Special thanla to co-sponsors Sally Beauty Supply and



Section center fronta[ hairtine back to
center nape.

O Beginning at the nape, take convex horizontal
partings. Hotd hair at tow etevation, and razor cut
to desired tength (4" prefenbty). Use this as your
stationary guide for the remainder of the cut.

Part out a subtle convex base parting above ear.

Connect/bLend to length from the back.

Distribute hair perpendicutar to the base parting until
front hai4ine area, where hair is stightLy forward from
base parting. This rounds out the edges and adds
texture along form [ine. Repeat on opposite side.

COLOR

The colors featured are tight browns, chestnuts and
honey tones. Color was applied as an accent to the
s\rle, creating a soft, diffused and enticing [ook.
The technique presented aLLows ff.exibil.ity in the
apptication and provides the client a modern took with
variations of cotor shades.

BIow dry client's hair forward.

G) mi* cotor 1 to 2 shades tighter than the natural
hair cotor.

O Soak the brush in cotor and paint 4 [ines of color
into the hair horizontatly working against the growth
(back to front).

Once desired cotor is achieved, shampoo the head.

BLow dry the hair back.

.t-...
r,:t.,:

oG) Mix cotor 1 to 2 shades lighter than the previous.

O Paint 5 tines horizontalLy fol.towing the hair
growth pattern.

. O tet the cotor process.

O Shampoo color out and styte as desired.
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O Create two sections as shown -
a) External section 1" around the perimett

b) Internal section.

O anng down 1" external perimeter section.

@ Using a razor, cut extemal perimeter to desired

length.

@ Bring down remaining sections 1" at a time
around the intemal perimeter, using a razor to ct"

the hair. Use this as your traveling guide for
remainder of cut.

@ Shape external perimeter and outtine with razor.

Texturize as necessary.;
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Create a parting from tempte to crown
to temple.

O lt the nape, work towards the crest Line using
texturizing shears and scissor over comb technique.
Leave approximatety 3rl4" in Length from nape to
crest [ine.

I Continue to the sides, taking t" horizontaL section.

I Hotd the hair in high elevation, and cut with razor to
i desired Length. Use this as your traveling guide for
i the remainder of the cut.

) Tertrrize as necessary.

D Ctean perimeter teaving the contour soft.
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NCA's Fatt/Winler 2002 Cottection

Take a modern day ride on the "Magical Mystery Tour" of fashion and beauty this fal.t and winter with NCA's atl new Collection.

Inspired by the muttitude of "hippie-chic" runway fashjons and a memorabte mix of The Beattes era and Rock 'N Rot[, the

Cotlection atso invokes the spirit of today's couture and cutture.

This tittl.e trip back in time brings together influences from the psychedetic '60's, fabulousl.y fringy '70's, extremety improvisational

'80's and right up to 2002,with a modern mutticultural metding of form, function and a hint of the mysterious.

"Magica[ Mystery Tour" Offers Hair and Make-up Looks For Every Woman

Women's Hair for FaLt/Winter makes a statement for the ctassic beauty and nouveau bohemian, and is soft and pteasing to the

touch whether shor[, medium or long lengths. Poeticalty positioned combinations of long and short strands, with soft edges, are

created with a razor. Extensions can be added for a versatile retro feet. Texture is achieved with random slicing and chipping

methods, while multipLe styting products enhance mobil.ity.

Women's Cotor Trend: The poetry-in-motion continues with color services that combine shades and tones for personal pteasures.

Feather-like cotor techniques create a flowing and natural outtine to the form. The deepest hue surrounds the crown whil.e tighter

shades graduate to the ends.

Make-up: Neutrat color patettes enhance facial features and provide continuity in texture. For day, line eyes with pencit or tiquid

liner on the top and bottom. For evening, appty shadow (satin or matte), [ip liner, and btush one shade darker than your day

look. Using mascara, direct [ashes out to the sides instead of straight up. Try white mascara for a smotdering '60s gtam [ook.

"Magical Mystery Tour" Offers Hair 0ptions for Men and Nai[ Looks For Every Woman

Men's Hair for Fal.t/Winter is relaxed and modern. Men are taking care of the'ir looks now more than ever before. Eyebrow waxing,

facial creams and hair cotor are just some of the services that men request. For their own Magical Mystery Tour, men are moving

away from the mainstream "Caesar" haircuts and into more urban and etegant [ines.

Men's Cotor Trend is about what best suits the ctient. Watch for gotden browns, chestnuts, and honey tones. They are simpte and

in sync with men's fashion for Fatt/Winter. Cotor is "painted" on as a natural accent to the hair design.

A tip from the NCA Pros-Leonardo Gugtiotti, NCA Men's hair designer, offers thjs advice for converting a mate c[ient to cotor to a

mate clientete, "start with a few highl.ights-they atways come back for more!"

Nait Art is very important again this seasons. The trendiest naits begin with professional extensions. At[ that gtitters in go[d,

bronze, and orange tones perfectly compliment the daytime fashion. For nights out, try midnight btue and violet to comptiment

the creative sout. Sprinkte on some gtitter for an '80s thritt!

The NCA Design Team for Fatt/rt/inter 2002 inctude ladies hair

designers Carol Paluska, Morton, IL and Brad BatLington, Beaufort,

5C; men's hair designer Leonardo Gugtiotti, Hartford, CT; nait

designer Joani Dando, Haddonfietd, NJ; and make-up designer Bea

De Ross, Staten Istand, NY.
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Long
@ Section a 1" wide center pane[ from the front

hairtine to the nape, and a 7" pane[ from the
back of the ear to the back of the other ear. This

forms the 8 sections to be used for this cut (the

front, back, left and right stationary guide

panets, and the left and right front and back

quadrants).

@ Starting with the front panel, project the hair
straight out from the hairtine, with the hand in a

vertical position and perpendicutar to floor. Cut

the hair 7" to 70" Long. This becomes a stationary
guide for the front hatf of the two front quadrants.

@ Project the center back panel in the same

manner as the front panet, using the previousty

cut section fiom the front as a guide. This

becomes a stationary guide for the back hatf of
the two back quadrants.

Repeat the same procedure to creating guidelines

atong the side panets. The side paneLs witt then
form a stationary guide for the back hatf of the
front quadrants, and the front hatf of the back
quadrants.

@ 0n the teft side of the back, verticalty divide the
quadrant into 2 sections. Start with the front
hatf of the back quadrant, and work counter-
clockwise around the entire head. Using a piece

of the side panet as a stationary guide, cut the
front half of the back quadrant. The hand is in a

verLical position and perpendicu[ar to floor.

€) Using the stationary guide at the center back.

Cut the back hatf of the left back quadrant.

Repeat for the right back quadrant.

@ Using the side panel as stationary guide, cut the
back hatf of the right front quadrant. Then use

the front panel as the guide for the front hatf
of the right front quadrant. Use this same

technique to complete the teft front quadrant.

O lrtisticatty chip into the perimeter line to
achieve the desired effect.

@ Texturize the interior beginning 5" from the
curve of the head. This witt accentuate the free
form movement of the layers.

@ For the fringe consider creating a zig-zag part,

then twist random smatl sections, and cut to the
desired length.

COLOR

6 Foit diagonatty, weaving the hair and alternating- hair with bLeach and darker tint.

@ Process unti[ bleached foit has reached desired

resutts. Remove foils and rinse thoroughty.

@ 0vertay by apptying red tint to entire head of
hair. Process the cotor as needed.
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Mid-Iength
@ Section with a center part from the front hairtine

to the nape. Subdivide at the cresttine with a

horseshoe paAing from recession to recession.

@ Starting in the bottom section, take 1 inch
verticat partings from the hairline up to the
cresttine. With the back of the hand resting on
the cresttine, bend the fingers to form a right
angte, and cut palm to patm. Continue cutting in
the same manner to the center back. Repeat on
the opposite side.

@ (If more length is desired, etevate the back of
the hand off the scalp keeping the hand in a

right angte.)

@ Drop the upper section and repeat the previous

technique, using the center part as the tine of
reference, Cut each panel as a separate etement.
This creates disengaged lines throughout the
entire form.

@ Texturize as desired.

@ As an option, cut a short undertay at the front,
recession to recession.

O Comb the nape with tension, cutting into an

inverted U. Option: Define the nape lengths by
chipping into the perimeter tine.

COLOR

Creating a look using Darkness near the scatp or
base area, medium colors on the center of the
strand and lighter tones at the ends aLtow the
colors to appear as if they are feathers accenting
the cut.

Color options range from muted to vibrant based

on individual ctient needs and personal stlrte.
Color combinations for the seasons inctude
bLack/red/gotd, brown/taupe,/soft white,
redl9otd/yettow.

Externat: Base Area and Outer perimeter are
shadowed with darker colors

Internak Create the 'feather accent' fottowing
these steps:

In the lower guadrants, below the crest, take
l"verticaI sections.

@ Using foiting technique, appty a medium cotor to
the middte strand.

O Appty a comptimentary tighter cotor to the ends

@ Use same technique, working up to center part.

@ Process as required and rinse thoroughty.
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Short
@ Section hair from center front to the nape, and

back of the ear to back of the other ear.

€) Section out the sideburn area to be cut as an

accent piece later.

@ At the side, take diagona[ back partings from the
brow to the part line at the ear. Cut to the
desired length using slight etevation and

tension. This becomes a stationary guide.

6 Continue with diagonal. back partings, bringing
- each section to the stationary guide, using the

same tension. Repeat on the other side.

As an option, cut a short underlay at the front,
recession to recession.

@ Use a smatl section of hair over the ear as a

guide to connect the back lengths. Use crescent-

shaped partings, fottowing the hairtine. Comb

this section up, rotling over the fingers with the
fingers resting on the hairline. Cut the hair,

working upward, bringing atl tengths though the
entire back quadrant to this stationary guide.

Continue to the center back part. Repeat on the
other side.

@ At the center nape area, cut horizontatty, with
the fingers resting on the hairline. This becomes

the stationary guide. Continue up through the
center back until you run out of hair to cut.

@ Throughout the top of the head, hotd tengths at
90o and randomty chip into the ends. This witt
accentuate movement and futtness.

@ Shape the sjdeburn accent piece by twisting,
then cutting. Texturize just betow the cresttine,

if desired.

COLOR

Consider a botd cotor statement on shorter
lengths. Suggestions are from patest white to
vibnnt reds to btack.

For more subtte cotor changes, use the fottowing
technique:

O fwist dry hair with a stiff get into upward spikes

and dry.

O Appty darkest cotor to base area on atl spikes

O Appty tightest cotor to ends

@ Process for desired resutts and rinse thoroughty.
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Q Cteanse, tone and moisturize the face. Exfotiate as

needed to make the skin gtow foLtowing the summer sun.

@ Eyebrows shoutd be waxed, ptucked and batanced out to
the shape of the eye.

@ For the foundation, use a cr6me or liquid for fatt/winter.
TIP: Powder can dry out the skin. Conceal in your shade

of choice.

@ For the eyes, ptace shadow (using cotor of choice) from

tash tine to just under the brow. Hightight as necessary.

@ Thinty line eyes with pencit or liguid liner to top
and bottom.

G) Appty mascara to top and bottom [ashes. Bring the top
lashes out to the side instead of straight out.

O Appty brow powder or penci[ to fitt in and define brows.

O With a lip liner, fit[ in entire tip and appty a stight
shimmer to center of [ip, or use [ipstick or [ip-gtoss.

O Appty blush to the appl.e of the cheek and extend toward
the hairtine between the ear and corner of the eye.

@ Powder as necessary.

@ Either futl or individua[ lashes can be added to the
center of the eye for a more dramatic [ook.

Deepen [ips, [iner and btush to the desired [ook.

@ Extras! Consider eye jewetry, colored mascara to the tips
of the lashes,pearldusting powder, tash gtitter get to
lashes or on top or betow brows.

#I

$

tQ For the eyes, appty a dark shadow to the inner and outer
eye [eaving the center space open. Appty a tight
colored shadow to the center of the eye. The evening
look can be softened by using matte shadows and

btending more; or dramatize by using satin or pearl

shadows. For this option, btend [ess.

O Appty liner to the top, bottom or both.
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Section m frontat hairtine back to
center nape.

Beginning at the nape, take convex horizontal
partings. HoLd hair at low elevation, and razor cut
to desired length (4" preferabty). Use this as your
stationary guide for the remainder of the cut.

Part out a subtle convex base parting above ear.

Connect/b[end to Length from the back.

Distribute hair perpendicutar to the base parting until
front hairline area, where hair is stightty forward from
base parting. This rounds out the edges and adds

texture atong form [ine. Repeat on opposite side.

COLOR

The colors featured are Light browns, chestnuts and

honey tones. Cotor was apptied as an accent to the
sty[e, creating a soft, diffused and enticing [ook.

The technique presented attows flexibitity in the
application and provides the ctient a modern took with
variations of color shades.

Btow dry ctienfs hair forward

Mix color 1 to 2 shades [ighter than the natura[
hair color.

Soak the brush in cotor and paint 4 lines of cotor
into the hair horizontatty, worhng against the growth
(back to front).

Once desired cotor is achieved, shampoo the head.

Blow dry the hair back.

Mix color 1 to 2 shades tighter than the previous.

@ Paint 5 [ines horizontall.y fottowing the hair
growth pattern.

Let the cotor process.

Shampoo color out and styte as desired.
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Mid-

o Create two sections as shown -
a) External section l" around the perimeter
b) Internal section.

€) Srinq down l" external perimeter section

@ Using a razoL cut external perimeter to desired

tength.

@ Bring down remaining sections 1" at a time
around the internal perimeter, using a razor to cut
the hair. Use this as your traveting guide for
remainder of cut.

Shape external perimeter and outline with razor,

Texturize as necessary.
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parting from tempte to crown
to tempte.

At the nape, work towards the crest line using
texturizing shears and scissor over comb technique.
Leave approximalely 3/4" in [ength from nape to
crest [ine.

Continue to the sides, tahng 1" horizontal section.
Hotd the hair in high elevation, and cut with razor to
desired length. Use this as your traveling guide for
the remainder of the cut.

Texturize as necessary.

Ctean perimeter teaving the contour soft.

a

tt
-l-

I
I
I

t

t

I
I

I

?,

M

,
I
i

-1

,
,

#

I
I
I
,

before

I



Create French Acrytic nail using orange polymer in
ptace of white polymer.

Using a light stroke, putl yettow polymer from the
middte of orange polymer toward free edge.

If desired, ptace a smatl dot of yeltow potymer at
lunula and toward zone two.

Comptete zones two and three with your choice of
clear or pink potymer, going over design.

Lightty fite or buff to even out. Shape nait.

Buff to high shine or comptete with top coat.

Retro

Appl.y form

$

Autumn Atlure

Appty nai[ form.

Create French acrytic using white polymer and

pink/ctear potymer.

Lightty fite or buff to even out.

From center of zone three at cutic[e area, take gotd

acrytic paintand striper brush and create a [ine hatf way

toward free edge, curving stightty toward outer nait.

Repeat with bronze acrytic paint, taking the line not
quite hatf way.

Repeat step 4 beginning at free edge and stightty
curving toward inside of finger.

Appty gotd gtitter acrytic paint from sidewatl to
free edge (between gotd acrytic paint).

Appl.y top coat.
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Joseph L. Weir Trust Lp*+J@ dsln-r,^. ,-r
The NCA Fal/Vtlinter Cotlection is brought to NCA

members thanks, in part, to the generosity of the
Joseph t. Weir Trust. NCA would like to thank Trustees
James Viar, Wittiam Scott and I/illiam Vfare for their
ongoing support and tireless efforts on behatf of the
Joseph L. Weir Trust.

Speciat thanks to co-sponsors Salty Beauty Suppty and Ctairol.
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NCA's Fatt/Winter 2002 Collection, Part One
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v NCA's FatL,zWinter 2002 Coltection

Take a modern day ride on the "MagicaI Mystery Tour" of fashion and beauty this faLL and winter with NCA's at[ new
Cotlection. Inspired by the muttitude of "hippie-chic" runway fashions and a memorab[e mix of The Beattes era and
Rock 'N Ro[[, the Cotlection atso invokes the spirit of today's couture and culture.

This Little trip back in time brings together influences from the psychedetic'60's, fabutousty fringy'70's,
extremety improvisationa[ '80's and right up to 2002,with a modern multicutturaL melding of form, function and
a hint of the mysterious.

"Magical Mystery Tour" 0ffers Hair and Make-up Looks For Every Woman

Women's Hair for FattiWinter makes a statement for the classic beauty and nouveau bohemian, and is soft and pleas-
ing to the touch whether short, medium or [ong lengths. Poetica[ly positioned combinations of tong and short strands,
with soft edges, are created with a razor. Extensions can be added for a versatite retro fee[. Texture is achieved with
random sticing and chipping methods, white muttiple styting
products enhance mobiLity.

Women's Color Trend: The poetry-in-motion continues with cotor services that combine shades and tones for personal
pteasures. Feather-like color techniques create a ftowing and natural outline to the form. The deepest hue surrounds
the crown while lighter shades graduate to the ends.

Make-up: Neutral color patettes enhance facial features and provide continuity in texture. For day, [ine eyes with pen-
ciI or Liquid [iner on the top and bottom. For evening, apply shadow (satin or matte), tip tiner, and btush one shade
darker than your day [ook. Using mascara, direct lashes out to the sides instead of straight up. Try white mascara for
a smoldering '60s gtam [ook.

The NCA Design Team for Fatl,/Winter 2002
inctude [adies hair designers Carol Paluska,

Morton, IL and Brad Battington, Beaufort,
SC; men's hair designer Leonardo Gugtiotti,
Hartford, CT; nait designer Joani Dando,

Haddonfietd, NJ; and make-up designer
Bea De Ross, Staten Istand, NY.
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Section hair center front to the nape, and back of
the ear to back of the other ear.

@ Section out the sideburn area to be cut as an accent
piece [ater.

At the side, take diagonal back partings from the brow
to the part line at the ear. Cut to the desired length
using stight elevation and tension. This becomes a

stationary guide.

Continue with diagonal back partings, bringing each
section to the stationary guide, using the same
tension. Repeat on the other side.

As an option, cut a short underlay at the front,
recession to recession.

@ Use a smatl section of hair over the ear as a guide to
connect the back [engths. Use crescent-shaped
partings, foltowing the hairtine. Comb this section up,
rolting over the fingers with the fingers resting on the
hairtine. Cut the hair, working upward, bringing att
lengths though the entire back quadrant to this
stationary guide. Continue to the center back part.
Repeat on the other side.

@ lt the center nape area, cut horizontal.Ly. with the

I

fingers resting on the hairline. This becomes the
stationary guide. Continue up through the center back
until you run out of hair to cut.

@ Throughout the top of the head. hol.d Lengths at 90"
and random[y chip into the ends. This witt accentuate
movement and futtness.

Shape the sideburn accent piece by twisting, then
cutting. Texturize just below the cresttine, if desired.

c0r0R
Consider a bold color statement on shorter lengths.
Suggestions are from patest white to vibrant reds
to btack.

For more subtte cotor changes, use the fo[lowing
technique:

Twist dry hair with a stiff ge[ into upward spikes
and dry.

Appty darkest cotor to base area on a[[ spikes

Appty tightest color to ends

I
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Process for desired resutts and rinse thoroughl.y.
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Mid-
@ Section with a center part from ar ne to

the nape. Subdivide at the cresttine with a horseshoe
parting from recession to recession.

@ Sta*ing in the bottom section, take 1 inch verLical
partings from the hairtine up to the crest[ine. With
the back of the hand resting on the cresttine, bend
the fingers to form a right angte, and cut palm to
pa[m. Continue cutting in the same manner to the
center back. Repeat on the opposite side.

O (If more tength is desired, etevate the back of
the hand off the scalp keeping the hand in a

right angte.)

@ Drop the upper section and repeat the previous

technique, using the center part as the line of
reference. Cut each panel as a separate etement.
This creates disengaged [ines throughout the
entire form.

Texturize as desired.

As an option, cut a short undertay at the front,
recession to recession,

Comb the nape with tension, cutting into an

inverted U. Option: Define the nape lengths by
chipping into the perimeter [ine.

c0r0R
Creating a look using Darkness near the scatp or base

area, medium cotors on the center of the strand and

lighter tones at the ends at[ow the cotors to appear
as if they are feathers accenting the cut.

Color options range from muted to vibrant based on
individuat client needs and persona[ styte. Cotor

combinations for the seasons include btack/red/gol.d,
brown/taupe/soft white, red/gotd/yettow.

Externa[: Base Area and 0uter perimeter are

shadowed with darker cotors

Internak Create the "feather accent" fottowing
these steps:

In the lower quadrants, betow the crest, take
l"verticaI sections.

@

Using foiting technique, appty a medium color to
the middle strand.

Appty a comptimentary lighter color to the ends

Use same technique, working up to center part.

Process as required and rinse thoroughty.
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aL center panel from the front hairline

to the nape, and a 1" panel from the back of the ear

to the back of the other ear. This forms the 8 sections

to be used for this cut (the front, back, teft and right
stationary guide panets, and the [eft and right front
and back quadrants).

Starting with the front panet, project the hair straight
out from the hairtine, with the hand in a vertical
position and perpendicular to ftoor. Cut the hair 7" to
10" [ong. This becomes a stationary guide for the front
hatf of the two front quadrants.

Project the center back panel in the same manner as

the front pane[, using the previously cut section from

the front as a guide. This becomes a stationary guide

for the back hatf of the two back quadrants.

Repeat the same procedure to creating guidelines ato

the side panels. The side panels witl then form a

stationary guide for the back hatf of the front
quadrants, and the front half of the back quadrants.

0n the left side of the back, vertically divide the
quadrant into 2 sections. Start with the front hatf of
the back quadrant, and work counter-ctockwise around

the entire head. Using a piece of the side panel as a

stationary guide, cut the front half of the back

quadrant. The hand is in a vertical position and

perpendicular to floor.

6 Uslng the stationary guide at the center back. Cut the

back hatf of the teft back quadrant. Repeat for the
right back quadrant.

@ Using the side panel as stationary guide, cut the back

hatf of the right front quadrant. Then use the front
panel as the guide for the front hatf of the right front
quadrant. Use this same technique to complete the teft
front quadrant.

O Artisticatty chip into the perimeter line to achieve the

desired effect.

@ Texturize the interior beginning 5" from the curve of
the head. This witt accentuate the free form movement

' of the layers.

@ For the fringe, consider creating a zig-zag part,
then twist random sma[[ sections, and cut to the

,r desired length.

COLOR

1! Foit diagonatty, weaving the hair and alternating hair

with bteach and darker tint.

@ Process untit bteached foiI has reached desired results.

Remove foits and rinse thoroughty.

@ Overtay by apptying red tint to entire head of hair.

Process the cotor as needed.
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v NCA's Fatt/Winler 2002 Co[tection

Take a modern day ride on the "Magical Mystery Tour" of fashion and beauty this fatl and winter with NCA's a[[ new

Collection. Inspired by the muttitude of "hippie-chic" runway fashions and a memorabLe mix of The Beattes era and

Rock 'N Ro[[, the Cottectjon atso invokes the spirit of today's couture and cutture.

This littLe trip back in time brings together influences from the psychedelic '60's, fabutousty fringy '70's, extremely

improvisationa[ '80's and right up to 2002,with a modern mutticutturaI melding of form, function and a hint of the
mysterious.

"Magicat Mystery Tour" Offers Hair 0ptions for Men and Nail Looks For Every Woman

Men's Hair for Fa[/Winter is retaxed and modern. Men are taking care of their looks now more than ever before.

Eyebrow waxing, facial creams and hair color are just some of the seMces that men request. For their own Magical

Mystery Tour, men are moving away from the mainstream "Caesar" haircuts and into more urban and elegant [ines.

Men's Cotor Trend is about what best suits the ctient. Watch for gotden browns, chestnuts, and honey tones. They are

simple and in sync with men's fashion for Fa[/Winter. Cotor is "painted" on as a natural accent to the hair design.

A tip from the NCA Pros-Leonardo Gugliotti, NCA Men's hair designer, offers this advice for converting a mate ctient to
cotor to a male clientele, "start with a few highlights-they always come back for more!"

Nait Art is very important again this seasons. The trendiest naits begin with professionaI extensions. AU. that glitters
in go[d, bronze, and orange tones perfectl.y compLiment the daytime fashion. For nights out, try midnight blue and

violet to comptiment the creative sout. Sprinkle on some glitter for an '80s thri[[!

The NCA Design Team for Fatt/Winter 2002
inc[ude ladies hair designers Carol Paluska,

Morton, IL and Brad Baltington, Beaufort,

SC; men's hair designer Leonardo Gugtiotti,
Hartford, CT; naiI designer Joani Dando,

Haddonfietd, NJ; and make-up designer

Bea De Ross, Staten Island, NY.
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@ For the eyes, appty a dark shadow to the inner and outer
eye leaving the center space open. Appty a tight
cotored shadow to the center of the eye. The evening

look can be softened by using matte shadows and

blending more; or dramatize by using satin or pearl

shadows. For this option, btend [ess.

r
O Appty liner to the top, bottom or both.

@ Either futl or individual lashes can be added to the
center of the eye for a more dramatic [ook.

Deepen [ips. liner and blush to the desired [ook.

@ Extras! Consider eye jewetry, colored mascara to the tips
of the lashes,pearldusting powder, lash glitter gel to
lashes or on top or betow brows.

E

@ Cleanse, tone and moisturize the face. Exfotiate as

needed to make the skin gtow fo[lowing the summer sun.

@ Eyebrows shoutd be waxed, ptucked and batanced out to
the shape of the eye.

@ For the foundation, use a crdme or tiquid for fal/winter.
TIP: Powder can dry out the skin. Conceal in your shade

of choice.

@ For the eyes, place shadow (using cotor of choice) from
[ash line to just under the brow. Hightight as necessary.

@ Thinty line eyes with pencit or liquid liner to top
and bottom.

@ Appty mascara to top and bottom lashes. Bring the top
lashes out to the side instead of straight out.

O Appty brow powder or penci[ to fitt in and define brows.

€) With a [ip liner, fitl in entire tip and appty a stight
shimmer to center of [ip, or use lipstick or lip-gtoss.

() Appty btush to the apple of the cheek and extend toward
the hairline between the ear and corner of the eye.

@ Powder as necessary.
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Joseph L. Weir Trust
The NCA Fatt/Winter Collection is brought to NCA

members thanks, in part, to the generosity of the
Joseph L. Weir Trust. NCA woutd tike to thank Trustees

James Viar, Wiliam Scott and \4liltiam l4lare for their
ongoing support and tiretess efforts on behatf of the
Joseph L. Weir Trust.
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